MUSIC FOREVER

This month's lesson plan is based on music from the La Porter County
Symphony’s opening concert. This concert features music from, and
inspired by, Hungary. Several tunes should sound familiar, being heard
in concert halls across the world, as well as being used in pop culture
like The Looney Tunes.

This lesson plan gives some background into Hungarian folk music, and
then dives deeper into the Hungarian dance of csdrdas. We will
explore the Hungarian cimbalom and talk a little about the pieces
featured in our November concert.

To access reference recordings of each piece, please go to
https://lcso.net/event/opening-subscription/. A recording of the

LCSO’s concert will be available online shortly after November 4th.
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Brief Introduction to Hungarian Music

When discussing and listening to “Hungarian” music, many people use the terms “Roma” and
“Gypsy” interchangeably. The Romani (also known as Gypsies) were an ethnic, nomad group
that travelled across Europe. The Romani's often travelled with string instruments, playing folk
music inspired by the cultures they visited. Because the Roma people often travelled and
performed around the areas of Hungary, Gypsy music and Hungarian music became
synonymous. However, nationalist composers like Barték and Koddly believed that Gypsy music
and Hungarian music were separate and should not be lumped together. Other scholars claim
that the two cultures have influenced each other and changed so much that it is too difficult
to differentiate what is Roma and what is Hungarian.

Csardas (Czardas)

Many classical composers that wrote Hungarian music used the Hungarian dance style of
csardds. The word itself translates to “tavern” or “inn” and relates to music and dancing that
would have performed in villages in the early 1800’s. The csardds is divided into two contrasting
parts, a slower section called the lassi and a faster section called the friss. This idea comes
from an earlier Hungarian dance called verbunkos. The word “verbunkos” comes from the
German term “Werbung”, which translated means “enlistment”. Throughout the 18th century, the
Hungarian military used verbunkos to recruit men in rural areas. Eventually, this dance was
succeeded by the csardds and was no longer related to military recruitment. Many of the
pieces on this concert’s program are written as a csardds.




Cimbalom

The cimbalom is a stringed percussion instrument from the hammered dulcimer family.
Although similar to other hammered dulcimers, the cimbalom is the biggest and has a pedal
that allows the player to dampen the strings of the instrument. The cimbalom has a range of 4
octaves and contains about 125 strings. It is a chromatic instrument, like the piano, and each
note has 3 to 5 strings that are struck with wooden hammers. These hammers are usually
covered in hard or soft leather, depending on what kind of sound the performer wants. The
cimbalom sounds like a mix between a piano and a harp, which gives it a unique, folksy sound.
Although these instruments have been around for centuries, the cimbalom was recognized as
the national instrument of Hungary in 1890 and cimbalom instruction was added to the
Budapest Academy of Music in 1897.

To hear Chester Englander play and talk about the cimbalom, watch this short clip:
https://youtu.be/GES6UcY2rQE ?si=7PVVc2MyetiSANBp




About the Artists

Salley Koo

A violinist of great range and energy, Salley Koo has performed internationally as a solo,
chamber, and orchestral musician. Dr. Koo is regularly invited to perform with symphonies and
chamber ensembles across the world, playing compositions of early music to contemporary
works. In addition to performing across the globe, Dr. Koo has established a thriving teaching
career. She has been on faculty for universities in New York, New Jersey, and Connecticut, and
has been a faculty member for several music festivals.

Hailing from Chicago, where she studied with Almita and Roland Vamos at the Music Center of
the North Shore (now Music Institute of Chicago), Salley then earned her undergraduate
degree from Harvard University in English and American Literature, continuing her violin studies
with Lynn Chang. She subsequently received a Master of Music and pursued Artist Diploma
work from the Yale School of Music under the tutelage of Peter Oundjian. She completed her
Doctor of Musical Arts in violin performance at Stony Brook University under Pamela Frank and
Philip Setzer. Over the course of her extensive training, Dr. Koo has studied with numerous
other luminaries, including David Taylor, Sylvie Koval, and Dorothy Kitchen.

See Dr. Koo's full bio here: https://Icso.net/person/salley-koo/

Chester Englander

Chester Englander has a thriving career as a percussionist and cimbalom artist with orchestras
throughout the country. Chester has performed with a considerable list of major orchestras
across the United States, as well as internationally in Mexico, Israel, and Iceland. His
performances include many premieres of new compositions, even working with John Adams to
develop cimbalom parts for a few of his works.

In addition to being found with the top orchestras in the country, Chester can also be heard on
the soundtrack to several video games and films. Some of these recordings include the video
games Resident Evil and Assassin’s Creed: Brotherhood, the Disney movie Earth, and on the
studio recording of will.i.am’s Reach for the Stars that was broadcast on Mars from the NASA
Curiosity Rover.

Chester is a proud Artist Endorser of Pearl Drums/Adams Percussion, Freer Percussion
Products, and Zildjian Cymbals.

See Mr. Englander’s full bio here: https://lcso.net/person/chester-englander/




Featured Music

Rhapsody No. 1 for Violin and Orchestra
Béla Bartok

Béla Barték was a Hungarian nationalist composer known for incorporating
Hungarian folk music into his contemporary compositions. Barték and Koddély were
among the first to travel across Hungary collecting and recording Hungarian folk
songs. Rhapsody No. 1 uses some of the songs Barték discovered across Hungary
in addition to some of his own original material. It is written in the style of a

csardds, with a slow introduction followed by a fast, closing section.
https://youtu.be /Tddq4K5-Cic ?si=nu8 GIXTO-FVsFbK?

Hungarian Dance No. 5

Johannes Brahms

Johannes Brahms was a German composer in the 19th century. He is well known
for many of his symphonies as well as his Hungarian Dances. Brahms was first
introduced to Hungarian music by violinist Ede Reményi whom Brahms
accompanied in numerous recitals. Brahms took these Hungarian songs and
compiled them into two sets of Hungarian Dances. These were originally written
for four-hand piano but have since been arranged for orchestra by Brahms and
various other composers. Many nationalist composers reject these dances
because all but three of the dances (No. 11, 14, and 16) are pieces stolen from
Hungarian composers. Brahms later claimed he mistakenly believed the pieces
were popular folksong, although no one knows if Brahms was entirely truthful in

this confession.

Our concert also features dances No. 2 and 6, but 5 is probably the most well

known.
https://youtu.be /PyCHVikkt=E ?si=NzbYZG2n4E djl4H6




Czardas
Vittorio Monti

Vittorio Monti was an ltalian violinist, mandolinist, and composer born in the late
19th century. Monti wrote several ballets and operas, a method book for
mandolin, and created a group based around performing compositions for
mandolin and guitar. However, most of his work has been forgotten, except for
his Czardas. As the name implies, the piece is written as a Hungarian csardds,
originally for violin, mandolin, or piano. Although the inspiration is unknown, the
piece was written in 1904, well after Hungarian music became popular in

classical music.

https://youtu.be /WTc-KoBAK1ts?si=JkORCjC-mCMhTd3c

Hary Janos Suite
Zoltan Kodaly

Like Barték, Koddaly was a Hungarian nationalist composer and ethnomusicologist.
In addition to his musical compositions, he is well known in music education for
his teaching method. His methodology became popular after World War Il and is
still widely used today. Koddly introduced Bartdk to his method of recording
folksongs across Hungary. Hary Janos Suite is derived from his comic opera of the
same name. It is a fantastical, fictional story with music based on folk music of
Hungary. To add to the idea that this is a work of fantasy, Koddly starts the work
with a musical “sneeze”. In Hungarian belief, sneezing before telling a story
indicates that the story is absolute truth.

https://youtu.be /ym2QvHONyPU?si=ZPCbCS7Rsly?T-GN




